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When you leave a room where everyone has spoken in 
whispers, ordinary conversation can sound like 
shouting. Stepping out onto Mission Street will trigger 
analogous shocks in anyone who surrenders to Mitzi 
Pederson's current show at Ratio 3.

Pederson spent weeks using the gallery as a studio, 
improvising the work more or less where it 
presently appears.

Impatient eyes may tire quickly of what they find here 
at first: fine skeins of tulle, tinted here and there and 
stretched or draped on strainer bars, producing what 
look like paintings bled dry of substance and, almost, 
of expressiveness.

The tulle that Pederson has used throughout the show 
permits her to fill individual cells of its mesh with ink 
or glitter, here and there yielding strands that read as 
tiny zippers in the space just in front of a piece. 
Richard Tuttle, an artist unafraid of having his work go 
unnoticed or seemingly swallowed by its site, figures 
as a presiding spirit here. See particularly Pederson's 
untitled piece in which little off-cuts of lumber cling to 

one another like magnets sandwiching fine, bright-
yellow netting draped from a wall.

Pederson dials her material aesthetics down to a level 
that leaves viewers unsure whether they are seeing 
things or seeing things.

Gradually it comes clear that the title - "3:43" - of her 
show of untitled work makes sense, suggesting how 
crucially the pieces' appearance might change 
throughout a day. (I happened to be in the show at 3:43 
p.m., but cannot say whether that marks an optimum 
moment of reception.) A dismissive visitor might say 
the show takes only three minutes and 43 seconds 
to see.

Pederson sounds an occasional base note with pieces 
that involve slabs of concrete. In one, a tight row of 
slabs stands upright, like bunched books, pinning 
beneath them a rectangular sheaf of dark tulle. Read as 
the slabs' cast shadow, the tulle seems to exaggerate the 
light level of the room.

To call Pederson's current work "sculpture" may inflate 
expectations of its impact. Yet she stands out in the 
realm of installation of situational art in the Bay Area 
by her fearless refusal to force things.

She trusts her work to find its audience, and many 
visitors to Ratio 3 may be surprised to find themselves 
participants in it.
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